{UOTRZIIATD
JO [ej 2y pue Ajrure[ed-1eau s1o1paid 1a7710g u21ipy <ONIID Puk IB[OYOS YOUAIL] "G99

£9AJ0S 0}

paured[ Y3 pue seourid pue sSury uo Sur[[ed . sy00q Jo aduepunqge [njuLey pue
Sursnjuoo,, ayy Jo sure[dwod 42uss20) pp.AUOY) IBJOYIS SSIMS *S1DSL2A1UN DIIYIONQIT
‘syjooq umouy [[e Jo 303foxd Fur3oreres snoiSrpoid sty jo soejaId ay) WOL] "CHCT

1QUIES AU) AIE SAJAIXUEL

A1) Inq ‘pawiIoJsues} ALY AW SAITO[OUYID) Y], 1'ABPO) JTBAY dM Jeym YI[un

JOU JLIOIRYI YA SO0 JO DUBPUNGERISAO UE 0) PAJOBAI pUuB paAradiad siejoyos
uropour ‘adoIng Inoy3no1y) uoneurwassip s pue ssaxd Sunurid oy Jo uonuoAur
3y} SUIMO[[O,] *J[OS)I UOTJBULIOFUT SB P[O SB I8 PLOLIAO UOTJRULIOJUT JNOQE SOLLIOA\

“asnp 192l04d *8Z-11 (€00T) T'+9 "spapI Jo Lt0181E] a1 Jo [punof . 00LT = 0SS1 8o
peOI2AQ uoneuLIoju] YL Surdo)) 10j sa13aengs Suipeay],, ‘uuy ‘Ierg

+

NVHVTIVO

SUONIPY pasueyug

uonedrdde suoydt o[ddy 9y) 10J pauSIsap ‘ezueIeARIIXO J0OQq BIPIWI[NW MU

S, 2ARD) YOIN ‘odunpy Kuung fo yiva(q 2y ] 2 (ssaigiuawwo)) Sursn dnoi3 Surpear e)
JJ00QAION UIp[OD) Y], S, 3UISSOT SHIO(J,, {(Sunyelojou [eurdrew aqissod soyew jey)
SSOIJPIOAA JO UOISIOA pazrwolsnd e ‘ssardjuowo)) £q uaaLp drysioyne orqnd ur
Juowradxa ue) YIeay IZUSOIN Aq K103y | 1ouips) :syuawriadxs Surysiqnd yooq
AIMUD JSIYAIUIM) OLIIUI-ORqPad) SUIMO[[0] ) JO Aem Aq A[I0IIp sanssT sy}

s [eap ued am sdeyrad 1nq Sury)A19A9 passarppe jey) SulyiAue puy j upip .

JIB BIPOW-MAU JO WI[BAX AU} UT J[NSAI KB Jey) suone[ar [eonijod pue [B100s mou ay)
pue ‘drysiopear pue diysiogne jo suLIoy JuaSIawa )xa} SUIjs, punoIe ISINOISIP &
Jo juawdo[aaap ay) 0y syeads jey),, Surpeal v 10J paYoo[ [ 'INV9Z:+ 010 Areniqa ¢

<olunw-Auung /s)y00q
/WO SUONIP-PadURYU MMM //:d1Y> . orunjA Auung Jo yied(q dyL,,, ‘oipms idy

<310 yoogaouuap[o3ayy//:dny>
-JOOQRION UaP[OD) YT, S, SUISSIT SLIO(T,, *YOOg U} JO 1IN, Y} 10§ AMsuf

811°.6—dc22 2009018192
Poetry/new media/literary studies/fiction

Perhaps a better candidate for “The Screen + the Page,” but nevertheless. Lin’s
Seven Controlled Vocabularies is a book apreés la lettre: exploded by the Internet
and information science; reconstituted in ten formats, maybe more: “‘Book you

are reading,’ edition size: 2,000, $22.95 pbk; edition size: 150, $50 hardcover in
orange buckram, library binding with black stamping; ed. with hand-numbered
blurb, edition size: 10, $11.07, available by emailing the author via the press;
poetry movie, Disco M Figure, a CD with 100-minute selection of poetic wallpaper,
edition size: 50, suitable for projection $750, also available free at http:/writing.
upenn.edu/pennsound/x/Lin html; also available as a Plexiglas video installation,
with 3 LCD monitors and processors, edition size: 3, $12,000; a letter-press

blurb sheet, edition size: 42, $211.01; a letter-press broadside front-back-cover
reproduction, edition size: 47, $604.00; chapter 1 is available as Home + Lifestyle,
a dining = literacy placemat, in thermal-printed plastic, in a choice of 7 neon colors,
edition size: 400, $54; a Lulu edition, 2004, edition size: 50, $12.95 [out of print];
[traditional reprint ed. TBA].”

The book is mostly publication data, which is only to say that the book is mostly
a book.

SAM FRANK
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Multiple authors. The Page + The Screen: An Annotated Bihliogrgphy for 21st
Century Readers. New York: The Public School New York, ZOIOE
I

THE PAGE + THE SCREEN: SITING TEXT IN THE EARLY 21ST
CENTURY AND BEYOND

proposed by solidk

THE
PUBLIC

The Page + The Screen: Siting Text in the Early 21st Century and Beyond is a class that will ex
print culture in the digital era. The discussion will be generated from one or more of the following

issues:
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* the future of the book, magazine, and newspaper



SESSION 5 (See attached note for full description and readings): Saturday, April 24, 12—4pm,
at Dexter Sinister; taught by David Reinfurt, Class limit: 15. This session is now full. Email
thepublicschoolny@gmail.com to add your name to the waiting list.

ALL SESSIONS ARE FREE.
I T I

In preparation for the class, it may help to view some of the following links:

* if:book A Project of the Institute for the Future of the Book

* Reading (in) the Future via tvo (watch this video)

* Bookfutures, a blog by Chris Meade, Director of if:book London
* Snarkmarket

* Bookfuturism, mapping the future of reading

* The Late Age of Print, a blog by Ted Striphas, author of The Late Age of Print: Everyday Book
Culture From Consumerism to Control

* The Future of the Reading Brain by Tim Carmody via Bookfuturism

* Mind Reading, a review by Alison Gopnik on Stanislas Dehaene’s Reading in the Brain via The
New York Times Sunday Book Review

* Dave Eggers on McSweeney’s newspaper project, The San Francisco Panorama (interview by E.

B. Boyd via Bay Newser and mediabistro)

we_live/article6409208.

_way_

yle/women/the
15

ece>}; and, Richtell, Matt on whether technology may be causing attention deficit

6 July 2003. <http://www.nytimes.com/2003/07/06/business/yourmoney/06 WIRE.

html?pagewanted=all>}
20th C—anecdotes. 10. Information retrieval. 11. Book design—history. 12. Poetics.

13. Poetry —data processing. 14. Book covers—reproductions. I. title

1. China—poetry. 2. Mass media and language. 3. Wives —family relationships. 4.
PS3612.1516548 2009

5 These categories are developed in Robert DeMaria Jr., Samuel Johnson and the
Literary form —data processing. 5. Poetry —therapeutic use. 6. Literary criticism

Life of Reading (Baltimore, 1997).

SARAHR
Seven Controlled Vocabularies and Obituary 2004. The Joy of Cooking [Airport

Vickers. Oxford: 1996. Vickers notes that “curiously” should be understood here
Novel Musical Poem Painting Film Photo Hallucination Landscape]
and the computer. 7. Metadata—standards. 8. Poetry —social aspects. 9. Poets—

3 Baillet, Adrien. Jugemens des s¢cavans sur les principaux ouvrages des auteurs.
from its root (cura): “with minute attention” (773).

disorder. {Ritchell, Matt. “The Lure of Data: Is it Addictive?” The New York Times.
Paris: 1685.

John. “Warning: Brain Overload” Times Online. 2 June 2009. <http://women.

timesonline.co.uk/tol/life_and_st
4 Bacon, Francis. “Of Studies” in Essays (1612) in Francis Bacon, ed. Brian

2 Gesssner, Conrad. Bibliotheca universalis. Zurich: 1545. sig. *3v.

Library of Congress Cataloging-in-Publication Data

Lin, Tan
ISBN 978-0-8195-6929-5 (pbk.: alk. paper)

ISBN 978-0-8195-6928-8 (cloth: alk. paper)

p.cm.
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Senior, David. “Infinite Hospitality.” New York: Dexter Sinister, in association
with the Art Libraries Society of New York, 2008. <http://dextersinister.org/library.
htm1?id=168>

Rob Giampietro, “100. General Stumm Invades the State Library and Learns About
the World of Books, the Librarians Guarding It, and Intellectual Order.” DOT DOT
DOT 16 (Jul. 24, 2008). <http://dextersinister.org/library.html?id=169>

PDF

+

Blair, Ann. "Reading Strategies for Coping with Information Overload,
ca. 1550—-1700.” Journal of the History of Ideas 64 (2003): 11-28.

For those who desire an exact knowledge of the past as an aid to the understanding
of the future: a history of having too much to read.

McKitterick, David. Print, Manuscript and the Search for Order, 1450—1830.
Cambridge: Cambridge University Press, 2005.

A librarian-scholar reports on the rationalization of the post-Gutenberg European
printing and publishing industries; with useful insights on the co-existence of
manuscript and print in fifteenth-century Europe, & other symptoms of transition.

Giampietro, Rob. “Newspaper Tax Levied: Few Can Afford Daily Sixpence.” The
First/Last Newspaper 2 (Nov. 4,2009).

From Gutenberg to Dickens, a tour of formats.

---. “Remington Launches Ghostwriter.” The First/Last Newspaper 6

(Nov. 21, 2009).

On the invention and diffusion of the typewriter, an instructive story in the history

of technology.

Institute for the Future of the Book. “GAMER THEORY.” <http://www.
futureofthebook. org/mckenziewark>

* Long Live Fiction: A Guide to Fiction Online by David Backer at The Millions (via @ElectricLit)

* Architecture blogs/zines: loudpaper, a456, pidgin, BLDGBLOG (Blog to Book, Space Beer to

Ballard: The BLDGBLOG Book by Shannon Mattern via Lebbeus Woods), Serial Consign (see

Matt Storus—Church Machine), mammoth, Volume, Junk Jet, Archfarm

Benefits of Exercise by Kate McKinney Maddalena, from Task Newsletter #2 Not what if, what if

* Graphic design blogs/zines: Design Observer, Task Newsletter (see Another Article About the
not?), form follows behavior, D-Crit

* Dexter Sinister: Just-In-Time Workshop & Occasional Bookstore; Out of Circulation: Anthony

Huberman on Dexter Sinister (from ArtForum via bnet); The First/Last Newspaper; Performa 09:
Black and White and Read in the Port Authority by Holland Cotter via The New York Times; The

First/Last Newspaper at Port Authority by Jessica Loudis via IDIOM; Paolo Mastrangelo flickr

collection
* PBS MediaShift

* Bonnier Mag+ Prototype

* Apple iPad announcement by Steve Jobs
* Books in the Age of the iPad by Craig Mod
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* Steve Wasserman on the Fate of Books After the Age of Print via truthdig

* The Book That Contains All Books by Stephen Marche via The Wall Street Journal

* The Bookless Future by David A. Bell via The New Republic
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* Publishing: The Revolutionary Future by Jason Epstein via The New York Times Review of Books

* A New Page: Can the Kindle Really Improve on the Book? by Nicholson Baker via The New

Yorker

NOILVOO1

* 2010 is no bad time to be a writer by Robert McCrum at guardian.co.uk (via @ifbook)

* The Free-Appropriation Writer by Randy Kennedy via The New York Times

wdpo:zl 18 0102 ‘¥2 Iudy

* The Social Contract of Scholarly Publishing by Dan Cohen

wdpo: 18 0102 ‘L1 udy

* Loud, Crowded and Out of Control: A New Model for Scholarly Publishing by Mark Sample
* what composition is for and why digital media is intergal to it by Alex Reid via digital digs
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* Textbooks That Professors Can Rewrite Digitally by Motoko Rich via The New York Times

* a growing list of people on Twitter who either talk about the future of print or discuss matters

s3ilva

related to it
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* Internet Archive
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* Prelinger Library
* UbuWeb
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* Open Library

* The Reanimation Library
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* The Atomized Library by BLDGBLOG (Possible Topic for Project: Session 2)

* New Libraries Revitalize Cities by Jonathan Lerner via Miller-McCune (Possible Topic for
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Project: Session 2)
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* Lost Formats via Experimental Jetset (Possible Topic for Project: Session 2)
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Bradbury, Ray. Fahrenheit 451. New York: Ballantine Books, 1953.

Thousands on the roads, the abandoned railtracks, tonight, bums on the outside,
libraries inside. It wasn’t planned, at first. Each man had a book he wanted

to remember, and did. Then, over a period of twenty years or so, we met each

other, travelling, and got the loose network together and set out a plan. The most
important single thing we had to pound into ourselves was that we were not
important, we mustn’t be pedants; we were not to feel superior to anyone else in the
world. We’re nothing more than dust-jackets for books, of no significance otherwise.
Some of us live in small towns. Chapter One of Thoreau’s Walden in Green River,
Chapter Two in Willow Farm, Maine. Why, there’s one town in Maryland, only
twenty-seven people, no bomb’ll ever touch that town, is the complete essays of

a man named Bertrand Russell. Pick up that town, almost, and flip the pages, so
many pages to a person. And when the war’s over, some day, some year, the books
can be written again, the people will be called in, one by one, to recite what they
know and we’ll set it up in type until another Dark Age, when we might have to

do the whole damn thing over again. But that’s the wonderful thing about man;

he never gets so discouraged or disgusted that he gives up doing it all over again,
because he knows very well it is important and worth the doing.

This description is borrowed from the closing pages of Ray Bradbury’s dystopic
science fiction novel, Fahrenheit 451. The novel describes an authoritarian society
patrolled by firemen tasked with burning all books, starting fires instead of putting
them out. The protagonist is a fireman named Montag who discovers for himself,
through the course of the book, the solitary pleasures of reading. Montag eventually
fakes his own death and escapes to join a community of nomads, each of whom has
memorized an entire text—a disheveled and deshelved library of living books.

To read in parallel:

Kelly, Kevin. “Scan This Book.” The New York Times, May 14, 2006. <http://
portabledocumentformats.org/library.html?id=9>

Price, Seth. “Dispersion.” Self-published, 2004. <http://portabledocumentformats.
org/library.html?id=13>

Giampietro, Rob and David Reinfurt. “From Zero To One: Information on
Libraries.” <http://dextersinister.org/library.html?id=229>

---. “From One to Zero: Information on Recording.” <http://dextersinister.org/
library.htm1?id=230>
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lgnlgn, comp. kshpatel [Kush Patel]. #endofarchitecturetexts. [Twitter thread.]
a.aaaarg.org. 21 Dec. 2009 — 30 Dec. 2009. 04 Jan. 2010 <http://a.aaaarg.org/
node/8070>

This thread is about the state of architectural criticism at the beginning of the 21st
century. It was the impetus behind the proposals for the Public School New York
classes, The Page + the Screen: Siting Text in the Early 21st Century and Beyond
and Texts + Textures: A Writing Workshop. It is also a formative document of the
Ignlgn forum.

It is important to note that at the tail end of the thread, the discussion turned toward
how conversations like these, which are distributed across multiple platforms, will
eventually be archived and interpreted. Beyond this thread, there are still questions
that loom. For example, with the introduction of newer technologies and their
applications, what happens to the ways in which we read and write? In relation to
Twitter and other social media, can these fragmented texts be defined as a form

of criticism? If so, do they have the ability to stand alone as such? Where are they
situated within a body of knowledge or canon?

[After participating in this thread, I came to this conclusion: Twitter is indexical in
that it points toward larger conversations happening elsewhere.]

Here are excerpts from the latter part of the thread (To read chronologically, start
from the bottom.). As noted within the thread, these fragments taken out of context
may not have much of an impact here:

TommyManuel @kshpatel true. depends on the intent I suppose. dialog vs. a one-
way dissemination of thought. #endofarchitecturetexts 5 days ago from Seesmic

kshpatel @TommyManuel or not ‘cause twitterings are descriptive and
conversational, about exchange and emergence (?) #endofarchitecturetexts 5 days
ago from web

TommyManuel @kshpatel I believed the 140 chrtr limit would have appealed to
many past arch. manifesto writers. #endofarchitecturetexts 5 days ago from web

loudpaper Gillick 1972. 28 year later and we’ve lost the emerald pills.
#endofarchitecturetexts http://twitpic.com/vhi3l 5 days ago from Echofon

kshpatel “To have an archi. theorist use twitter as an exclusive vehicle to
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Multiple authors. The Page + The Screen: An Annotated Bibliography for 21st
Century Readers. New York: The Public School New York, 2010.

A resource for modern readers compiled following The Page + The Screen: Siting
Text in the Early 21st Century and Beyond, a course organized by the Public School
New York beginning in February 2010. Designed, printed and folded with Graphic
Union at 177 Livingston, Brooklyn, N.Y. in May 2010. Contributors include:

APROVAN Alexander Provan

CALEB WALDOREF Caleb Waldorf
CALLAHAN Anne Callahan

PDF Portable Document Formats
REANIMATIONLIBRARY Andrew Beccone
SAM FRANK Sam Frank

SARAHR Sarah Resnick

SOLIDK Kamomi Solidum

+

Galloway, Alex. “The Unworkable Interface.” New Literary History v39 n4
(Autumn 2008): 931-955.

This essay was first developed on the invitation of Eric de Bruyn as a seminar
on “the interface” at the University of Groningen in the Netherlands on
October 24, 2007.

[The] interface is a medium that does not mediate. It is unworkable. The difficulty,
however, lies not in this dilemma but in the fact that the interface never admits it. It
describes itself as a door or a window or some other sort of threshold across which
we must simply step to receive the bounty beyond. But a thing and its opposite are
never joined by the interface in such a neat and tidy manner. This is not to say that

“incoherence” wins out in the end, invalidating the other modes. Simply that there
will be an intraface within the object between the aesthetic form of the piece and
the larger historical material context in which it is situated. If an “interface” may
be found anywhere, it is there. What we call “writing,” or “image,” or “object,” is
merely the attempt to resolve this unworkability.
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Arikan, Burak and Engin Erdogan. “User Labor.” May 1, 2008.
<http://userlabor.org>

User Labor Markup Language (ULML), a project by Burak Arikan and Engin
Erdogan, proposes an open data structure to measure users’ participation in social
web services as a means to develop a criteria for user labor, which is “currently a
monetized asset for the service provider but not for the user herself.”

Shirky, Clay. “Newspapers and Thinking the Unthinkable.” Clay Shirky [blog],
March 13, 2009. <http://www. shirky.com/weblog/2009/03/newspapers-and-
thinking-the-unthinkable>

Round and round this goes, with the people committed to saving newspapers
demanding to know “If the old model is broken, what will work in its place?” To
which the answer is: Nothing. Nothing will work. There is no general model for
newspapers to replace the one the internet just broke.

Carpenter, Hutch. “Micro Economies of Attention.” The Connectbeam Social
Computing Blog, posted Dec. 10, 2008. <http://blog.connectbeam.com/
blog/2008/12/micro-economies-of-attention.html>

A study on the relationship between “micro economies of attention” and employees
participation in “organizations social software applications.”

CALEB WALDORF

+

Smith, Karl U. and William M. Smith. The Behavior of Man: An Introduction to
Psychology. New York, N.Y.: Henry Holt and Company, Inc., 1958.

It would be difficult to overstate the importance of this book to my life. If I hadn’t
stumbled across it at a Goodwill in St. Paul, Minnesota, it’s unlikely that I would
have ever started the Reanimation Library. I fell in love with its strange images and
I remain captivated by them each time I open it. While there are oodles of amazing
books in the library, the quality of this one’s design coupled with its subject matter
makes it difficult to surpass. And few do. Thank you Behavior of Man. You changed
my life.
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Battles discusses why our fragmentary reading practices of today (e. g. clicking,
linking, blogging, and tweeting) “evoke patterns that made humanism possible.” In
previewing his Barnes & Noble review of The Case of Books by Robert Darnton,
Battles states:

What 1 find evocative in Darnton’s description of commonplacing is its striking
similarity to some of the energies we like to think the web has created or
unleashed.... Elsewhere in the chapter, he declares that early modern readers read
“segmentally, by concentrating on small chunks of text and jumping from place to
place and jumping from book to book...” does it sound familiar?

[Confession: I do admit to being a fragmentary reader (the Internet has made

this more apparent) but I also make a ritual of reading some texts repeatedly. For
example, I often re-read certain works by Jorge Luis Borges and parts of Species of
Spaces and Other Pieces by Georges Perec.]

Borges, Jorge Luis. “Pierre Menard, Author of the Quixote.” Labyrinths:
Selected Stories & Other Writings. 13th ed. New York: New Directions Publishing
Corp., 1964.

In “Katka and His Precursors,” Borges states:
The fact is that every writer creates his own precursors.

That is, every writer is a reader and thus writes, knowingly or unknowingly, under
the influence of preceding texts. In the case of Pierre Menard, Borges once again
depicts the reader-writer as palimpsest. Here, the process of reading is unraveled
as the “subterranean” work of every writer. Unlike his “visible” works, Menard
writes the Quixote by reading it and despite being exactly the same word-for-word
as created by Cervantes, the text becomes enriched by Menard’s everyday reality
and prior reading experiences. Menard’s impossible quest to compose “the Quixote
itself” is described in this way:

To be, in some way, Cervantes and reach the Quixote seemed less arduous to him—
and, consequently, less interesting—than to go on being Pierre Menard and reach
the Quixote through the experiences of Pierre Menard.

[This is one of those “certain works of Jorge Luis Borges” that I often re-read and
with each reading a different word or phrase catches my eye. What will I find ten
years from now? Perhaps Borges will make me the fool. Perhaps not.]
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